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ディケンズの演劇性と作中人物の内面
――『ドンビー父子』の場合――


















































































































































. . . he certainly had a sense within him, that if his wife should sicken
and decay, he would be very sorry, and that he would find a something gone
from among his plate and furniture, and other household possessions, which




























































And what were his thoughts meanwhile?With what emotions did he prolong
the attentive gaze covertly directed on his unknown daughter? Was there re-
proach to him in the quiet figure and the mild eyes? Had he begun to feel her
disregarded claims, and did they touch him home at last, andwaken him to some
sense of his cruel injustice?
There are yielding moments in the lives of the sternest and harshest men,
though such men often keep their secret well. The sight of her in her beauty,
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almost changed into awomanwithout his knowledge,may have struck out some





































































Still the fixed look, the trembling lips, the throbbingbreast, the facenowcrim-
son and now white; and still the deep whisper Florence, Florence, speaking to
her in the beating of her heart.
His insolence of self‐importance dilated as he saw this alteration in her.Swol-
len no less by her past scorn of him, and his so recent feeling of disadvantage,
than by her present submission (as he took it to be), it became too mighty for
his breast, and burst all bounds. Why, who could long resist his lofty will and




















































































































２ 『ドンビー父子』からのすべての引用は、Charles Dickens, Dombey and Son,








Axton,WilliamF.Circle ofFire:Dickens’VisionandStyle and thePopularVictorianThea-
tre. Lexington: U of Kentucky P, 1966.
Booth,Michael.Prefaces to EnglishNineteenth‐Century Theatre.Manchester:Manchester
UP, 1980.
Brooks, Peter. The Melodramatic Imagination: Balzac, Henry James, Melodrama, and the
Mode of Excess. 2nd ed. New Haven: Yale UP, 1995.
Dentith, Simon. “How Popular was Dombey and Son?” Dickensian 88 (1992): 69‐81.
Dickens, Charles. Dombey and Son. Ed. Andrew Sanders. London: Penguin, 2002.
Garis, Robert. The Dickens Theatre: A Reassessment of the Novels. Oxford: Clarendon,
1965.
Forster, John. The Life of Charles Dickens. Rev. ed. 2 vols. Ed. A. J. Hoppé. London: Dent,
1966.
Glavin, John. “Dickens and Theatre.” The Cambridge Companion to Charles Dickens. Ed.
John O. Jordan. Cambridge: Cambridge UP, 2001.
Horton, Susan R. The Reader in the Dickens World: Style and Response. London: Macmil-
lan, 1981.
James, Henry. Rev. ofOurMutual Friend, byCharlesDickens.LiteraryCriticism.Ed.Leon
Edel. 2 vols. New York: Library of America, 1984. 1: 853‐58.
Leavis, F. R. “The First Major Novel:Dombey and Son.”Dickens the Novelist. F. R. Leavis
and Q. D. Leavis. London: Chatto and Windus, 1970. 21‐56.
Milner, Ian. “The Dickens Drama:Mr. Dombey.”Dickens Centennial Essays. Ed. AdaNis-
bet and Blake Nevius. Berkeley: U of California P, 1971. 155‐65.
Moynahan, Julian. “Dealingswith theFirmofDombeyandSon:FirmnessVersusWetness.”
Dickens and the Twentieth Century. Ed. John Gross and Gabriel Pearson. London:
Routledge, 1962. 121‐31.
Prendergast, Christopher. Balzac: Fiction andMelodrama. London: Edward Arnold, 1978.
― １９４ ―
Saunders,Mary. “LadyDedlock Prostrate: Drama,Melodrama, and Expressionism inDick-
ens’s Floor Scenes.” Dramatic Dickens. Ed. Carol Hanbery McKay. New York: St.
Martin’s, 1989. 68‐80.
Tillotson, Kathleen. Novels of the Eighteen‐Forties. Oxford: Clarendon, 1954.
Williams, Raymond. Introduction.Dombey and Son. ByCharlesDickens. Harmondsworth:
Penguin, 1970. 7‐34.
Worth, George J. Dickensian Melodrama: A Reading of His Novels. Lawrence: U of Kan-
sas, 1978.
― １９５ ―
